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the name of a religion of spirituality, as it represents the syn- 
thetic totality of previous stages out of nature into the human in 
religion. 



GOETHE'S MAEOHEN:* 

A POLITICO-NATIONAL CONFESSION OF FAITH OF THE POET. 

t. 

BY DK. HERMANN BAUMGART. 
TRANSLATED FROM THE GERMAN BY ISAAC N. JUDSON. 

Chapter I. 

Goethe composed the Marchen in the latter part of the summer 
of 1795, and it was published in the August and September num- 
bers of the first issue of the " Horen." 

Immediately upon its first appearance, in spite of the disturbed 
condition of the times, it not only aroused great interest, but was 
subjected to manifold interpretations. 

" In matters of this sort, the imagination itself does not invent 
so much as the folly of men discovers ; and I am convinced that 
the interpretations already at band will surpass all expectation," 
writes Schiller to Goethe on December 25th. To this the latter 
answers : " I thank you for your contribution to the interpretation 
of the Marchen ; we will wait a little longer, however. I still 
hope for a favorable turn in my affairs, so as to be able to have 
such fun as I choose over it in the ' Unterhaltungen.' " 

Of this intended continuation Goethe writes on November 21st: 
" The new Marchen can scarcely be ready in December ; indeed, 
I do not venture to pass on to it till I have said something in one 
way or another about the meaning of the first. If I can offer some- 



* From " The Diversions (Unterhaltungen) of German Emigrants " (see translation 
in Bohn's Library). These emigrants were the French nobility (emigres) fleeing from 
the French Revolution. The reader of this Journal will remember the interpretation of 
this Marchen (" The Story of the Snake ") by Rosenkranz, published in Volume V, and 
will welcome this explanation of Baumgart, which seems to hit the very thoughts of 
Goethe himself. Of course every one has read the marvellous rendering of " The Tale," 
by Thomas Carlyle. It is one of those literary works which should be read once a year, 
through life. — Editor. 
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thing neat of this kind in December, I shall be glad to take part 
in this way in the first number of the new year." 

Again in February, 1797, and still again in February, 1798, 
Goethe mentions this purpose of a continuation of the " Unter- 
haltungen " in a series of projected Marchen ; but he did not carry 
it out. 

He therefore failed to leave a definite hint for the interpreta- 
tion of the Marchen ; also from Schiller we leam nothing of the 
kind, and are thus thrown upon our own conjectures and upon a 
few chance and not very clear hints. From that time on a great 
many attempts at interpretation have been made, especially in the 
thirties and forties and even later, which are all to a greater or 
less degree inconsistent with one another, and no one of which has 
stood before criticism. In this one point all the later editors and 
commentators are agreed, but in every other respect their opinions 
are divided. Some consider the matter as not yet settled, and still 
look for the solution of the question under different conditions ; 
others think that a satisfactory interpretation is altogether impos- 
sible. One of our most meritorious historians of literature, Carl 
Goedeke, in his recently published book, " Goethe's Life and Writ- 
ings," concludes the paragraph upon the Marchen in the following 
manner : " In view of the praiseworthy habit of learned men, to 
seek for method even in madness, there is no doubt that there will 
still be no lack of attempts at interpretation, some of a very bold 
nature." He is of the opinion that the Marchen is merely designed 
to provoke the interpreter with its " motley and droll " inven- 
tions. 

Opposed to this opinion stand the extraordinary praise and the 
great interest that the Marchen has aroused from its first appear- 
ance to the present day. William von Humboldt, as well as 
Korner, felt himself attracted not only by the form, but especially 
by the thoughtful and soul-satisfying contents; and Schiller, after 
reading the first half, expressed the opinion that Goethe had laid 
upon himself the obligation to make the whole symbolic. 

He finds the idea of the Marchen expressed in the Marchen it- 
self, and the majority of commentators also have followed him in 
this opinion ; he finds it in the help which the faculties render one 
another and in their mutual dependence. 

"An individual helps not," says the man with the lamp, " but 
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he who combines with many at the right time," and shortly after : 
" We are assembled at the propitious hour ; let each perform his 
task, let each do his duty ; and a universal happiness will swallow 
up individual sorrows, as a universal grief consumes individual 

joys." 

There is no doubt that the idea of the Marchen, which becomes 
clearer as the narrative advances, is to be sought for in this direc- 
tion ; but the working out of the idea is much too general and is 
thoroughly obscure. It must be remembered, however, that Goethe 
was by no means the man to talk about " forces," " ideas," " de- 
velopments," etc., in general (let alone to enter thus upon a de- 
tailed treatment), without thinking of particular, concrete forces, 
without starting out from actual conditions, or at least from con- 
ditions which are present to his conception ; or to base abstraction 
upon these general ideas, to think of them in reciprocal action and 
then deduce from them his observations and conclusions. I think 
that I do not mistake when I say that precisely to this fact is owing 
the truth, attained by no other, and the vigor of his shortest ex- 
pressions as well as of his greatest creations. And is it possible 
that he thought of nothing further than the general ideas of wis- 
dom, force, the whole, and the educating love, which by their joint 
influence make possible a salutary sovereignty ? It requires no 
effort to answer this question. Goethe no more sought in his 
poem?, be it in the long or the short ones, to bring to view a single 
so-called " idea," than did Homer, Sophocles, and Shakespeare. 
On the other hand, his poems are so constructed (as is true of all 
true poetry) that, while they contain a concentrated view of life 
and present it in higher truth, so in each part and at each step 
quickening and determining ideas spring to light. Thus each of 
his poems contains a wealth of ideas, each of which by itself is 
capable of further development. Thus life presents itself to the 
spiritual observer, and thus the artist copies it in his works. And 
further : Is it possible that the other numerous and important char- 
acters of the Marchen are without real participation in the setting 
forth of these " ideas " ? are invented solely for the amusement of 
a thoroughly arbitrary, playful fancy ? are designed to provoke 
and lead astray the lovers of riddles ? This would be the work of 
a mediocre poet, or rather of a dull mind ; it may not be charged 
against a Goethe. 
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Let us consider the nature and scope of a Marchen. No doubt 
the objection will quickly be raised that with the nature of the 
genuine Volksmarchen men were not yet acquainted at that time ; 
that the Marchen of Goethe is a " manufactured " affair, imitated 
from a French example. Very true ! But how manufactured % 
So that it fascinated the greatest and finest minds, and still to-day 
charms every one by its grace. Compare it with the best produc- 
tions of the romantic school, and its true Marchen-character is 
recognized by an unmistakable sign in contrast with the false and 
corrupt character of the romantic Marchen. The imagination 
which creates in a thoroughly arbitrary manner, confusing all con- 
trasts, and harassing the mind like a bad dream, as it prevails, for 
example, in the Phantasus-Marchen, or, indeed, the strange spectre 
of Hoffmann's inventions, releases the reader the more deeply af- 
fected with a stifling sensation of depression and bewilderment 
according as he has the more completely surrendered himself to 
its influence. On the other hand, the Marchen of Goethe (in this 
altogether like the true Marchen) possesses not only a pleasing 
grace, but also a sound pragmatism, which, without detriment to 
the many wonder-working powers, even in the Marchen world, has 
its unassailable rights. 

The question how this has come about, upon what this influence 
rests, I might answer in general by another question, which sug- 
gests itself at the same time. It is this : How can an altogether 
allegorical Marchen stand before aesthetic criticism ? By the rules 
of art, is not allegory excluded from the realm of art, and by no 
less a critic than Lessing himself? The answer is, Yes, and very 
rightly ; yet, in spite of this unassailable judgment of Lessing, it 
has happened more than once that, poems of the highest rank, 
which satisfy the demands of the highest aesthetic criticism, have 
been considered altogether allegorical, and been made dependent 
in every detail upon an allegorical interpretation. The truth is, 
that Lessing pronounces judgment against nothing but the abuse 
of allegory, against a cold, repellent " Allegoristerei," and against 
this especially in so far as it has done harm in the art of painting. 
True allegory, on the other hand, is in the highest degree poetic. 
The allegorical manner of representation causes that which it 
wishes to present to be recognized by the presentation of another, 
similar thing. Thus it does nothing more than every figurative 
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method of expression does. However, it does not content itself 
(as its name would indicate, meaning a narrative method of pres- 
entation) with putting a similar, concrete thing to represent a 
single idea; but it understands how to present the relations and 
mutual influences of ideas by means of objects and beings set in 
action. In this mannef of treatment two very serious faults can 
be committed in opposite ways, and they have been regularly 
committed by minds of the lesser order as soon as they have ven- 
tured upon allegory. It is well known to be a very troublesome 
matter to employ good figures in speech, but the carrying out of 
good figures in allegory is infinitely more difficult, for a close re- 
semblance has here to be kept up ; and so the majority of writers 
have attained to a half resemblance only, or to a resemblance cor- 
responding in position merely, and in consequence have become 
unintelligible — that is, the means employed come into conflict 
with the abstract aim, and thus the result is inartistic. But it 
happens more frequently that writers allow the meaning which 
they wish to present to so dominate the concrete means of presen- 
tation that the characters and objects which make the action lose 
their freedom — that is, do not speak, act, and conduct themselves 
according to their nature and the conditions in which they are 
placed, but as is dictated by a law lying entirely outside them- 
selves : namely, that of the abstract purpose which exists in the 
poet's intention. For this reason this whole class of poems is 
completely shut out from the sphere of art. The beautiful arises 
only in the realm of perfect freedom and of the highest internal 
justice and truth. The discordant, heterogeneous intention of 
the would-be poet rules everywhere in these faulty allegories. 

It is evident, however, that there remains a third case : it is 
when figure and meaning always completely conceal themselves 
in the details and in the whole by means of a perfect resemblance. 
The poet so chooses or invents his objects and beings and their 
changes, which make the action, that they are and continue to be 
in perfect harmony with themselves and with one another, and, 
what is more, that they are beautiful in themselves, or at least 
that the reader attains to a perception of the beautiful through 
what is brought to pass by them. What the poet offers must in 
itself completely satisfy in form and content all the demands of 
art. There is, moreover, a second point to be noticed. At every 
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point and at every forward step of the action there has moved be- 
fore him a parallel, but higher, ideal thing. The close resem- 
blance which is everywhere present cannot but immediately dis- 
close itself to the reader, so that henceforth he enjoys a double 
pleasure ; he is delighted with the grace of the objects presented, 
and at the same time with an ever-growing sympathy ; he be- 
comes conscious in a truly poetic manner — that is, through the 
observing perception of an inner connection with a signiticant 
series of thoughts. I say that the highest aim of poetry is thus 
readied when in the beauty of objects which appear to the senses 
we recognize in easy riddles the higher order of the spiritual 
world. 

The distinction might be expressed thus : The allegory which is 
forbidden in art. according to the explanation of Qninctillian 
and Lessing, does not say what the words seem to say, but some- 
thing which is similar ; on the other hand, the artistic allegory 
says before all what the words imply, but by means of a perfect 
resemblance lets another general and thus higher thing be recog- 
nized in them. Goethe seems to me to have had precisely this in 
mind in one of his prose sayings, but he uses the word allegory in 
the narrow sense of the faulty allegory. " It makes a great dif- 
ference," he says, " whether the poet seeks the particular for the 
sake of the general, or sees the general in the particular. Out of 
the former springs allegory, in which the particular is merely the 
type and illustration of the general ; but the latter is truly the 
nature of poetry ; it expresses the particular without thinking of 
or referring to the general ; but he who really grasps this par- 
ticular, at the same time, without being aware of it, obtains the 
general also, or at least he obtains it subsequently." 

What I have here sought to unfold is nothing hypothetical, but 
may be easily read in a great number of the most beautiful poems 
of our greatest poets. 

Let us call to mind, in the first place, Lessing's splendid para- 
ble of the palace with its many entrances and the guards, who, in 
the supposed danger of fire, think only of the ground plan of the 
palace. Here is that perfect resemblance in every point, even in 
what seems to be the most unessential word of the narrative, for 
no word is superfluous or chosen for mere ornament. 

But the narrator, with his fine perceptions and unerring judg- 
1 9 
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ment, did well to give us this composition in unpretentious prose, 
since the external incident had not in itself enough significance 
and sensuous beauty to present itself as a work of art. But let us 
open Goethe. What a beautiful and perfect composition is that 
majestic picture of the river from its source to the ocean in " Ma- 
homed's Gesang," or that picture of the brave sailor from the first 
bright morning of his setting sail to his struggle with the unfet- 
tered storm in the " Seefahrt " ! I omit to point out in detail how 
what was said above is here carried out in every particular, how 
the fascination with which we follow the birth and growth of the 
young stream increases with every word, if we recognize ever 
more clearly and surely therein the noble and eloquent image of 
the spirit who is born to be the leader of humanity ; or if the 
" Seefahrt " lets us behold, in a figure surpassingly beautiful and 
full of meaning, the poet himself in his days of storm and stress. 
Such truly artistic creations have this characteristic : that they 
are not satisfied with the mere setting forth of a more or less 
strained resemblance ; but their wealth, like that of all true 
beauty, is inexhaustible. At every step they lead us to new and 
wider views on all sides into the realm of the spirit; therefore 
their charm is indestructible. 

In Schiller, also, we find many poems of a similar character. 
With their perfect freedom they can also assume the tone of humor 
and satire, as the "Theilung der Erde" and "Pegasus im Joche." 
I mention, further, Uhland's " Marchen vom Dornroschen," which 
unfolds in a most graceful manner an allegorical presentation of 
the development of German poetry. 

No end could be found, should one wish to recount the exam- 
ples of such true and successful allegories in our best poets. And 
now let us put the question again in a different form : How far 
is allegory a defensible and artistic manner of representation ? 
The law may be simply stated : In so far as a sensuously beauti- 
ful treatment, by means of a perfect resemblance of its separate 
parts and of the whole to certain ideas and their connection in 
a series, brings these ideas and their connection before the observing 
consciousness. All myths and legends, in so far as they owe their 
origin and form to ethical or any other logical perceptions (and of 
such there is a great number), are in no wise different. However, 
it is here to be observed and carefully distinguished how far an 
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invention, fashioning itself freely and unconsciously upon the 
foundation of a given resemblance to special sensible forms, has 
in its details departed from this foundation. It is here impor- 
tant to restrict one's self in interpretation with a delicate sense of 
discrimination, and not to fall into the same faults in expounding 
as do unskilful writers of allegory in composing. 

After all this exposition, who does not see that no kind of com- 
position allows freer scope to artistic allegory than the Marchen ? 
For, if the writer can seldom make so happy a choice from objects 
in the actual world that, while they remain fully themselves, they 
still lend themselves readily to his higher intentions, the Marchen 
allows him to broaden infinitely this circle of objects through his 
own free invention. And now I have reached the point where I 
am able to answer that first question : How does the Art-Marchen 
contrive to become like the Volksmiirchen, and how does it lose 
this excellence ? 

The genuine Marchen is everywhere most closely connected 
with the earliest traditions of a people, with its myths and legends, 
and penetrates them in many ways. Thus the Grecian and the 
German mythologies abound in Marchen features, and the same 
is true of the Grecian and the German heroic legends. It is pre- 
cisely these Marchen features that remain firmly implanted in the 
memory of the people, if other circumstances are favorable, after 
the decay of the real body of the myth, and furnish the motives 
for manifold and varied narratives. These bear the same relation 
to the myth as the fable about animal to the original animal-legend. 
So, therefore, the way in which in these narratives the limitations 
of nature are broken through depends by no means upon arbitrary 
invention (and this is true also of the miraculous in the Marchen) ; 
but it owes its origin and existence everywhere to those primitive 
ideas in accordance with which a naive time attributes the appear- 
ances and impressions of nature to the power of supernatural be- 
ings—such as water sprites and elfs, giants and dwarfs, mount- 
ain spirits and goblins — or gives a palpable form to its wishes 
and longings, to its observations, and even to its reflections, which 
concern ordinary life, so as to isolate them and condense them, so 
to speak, in marvellous forms and incidents. These last, as soon 
as simple faith is lost on account of their contrast with reality, 
easily assume an ironical, sometimes an intensely satirical, charac- 



288 The Journal of Speculative Philosophy. 

ter. The stories of the " Island of the Blest," of the " Lotus-Eat- 
ers," or of the "Magic Garden of Circe," had they belonged to the 
Germans, would have certainly received this coloring in after-time, 
as the stories of " Tisehchen deck' dich," of " Scharaffenland," of 
" Gliickssechel," of " Wiinschelruthe," and so many others have 
done. In this latter sphere the future will still be fruitful through 
imitation and modification. Since, now, the miraculous enters 
into the Volksmarchen only to open the way to a clear, uninter- 
rupted viev>, but otherwise the usual order of things is observed, 
the miraculous may thus be sometimes entirely omitted, and its ab- 
sence compensated for by means of a corresponding play of arbi- 
trary chance. The unusual then performs the same service as the 
miraculous. Here, on the outermost limit, stand the Marchen, in 
which the miraculous is employed with intentional irony, as in 
that of the man who wished to learn how to fear, in that of the 
bold little tailor, or that of the seven Swabians. If, therefore, 
giants and dragons, dwarfs and elfs play a part, if animals speak 
and stones and plants are endowed with miraculous powers, if the 
ideas of time and space are broken through at pleasure, and if 
evil sorcerers and good fays are busy — all these things are intro- 
duced to bring ideal energies to view ; and I do not hesitate to 
class them, mutatis mutandis, with the figures of the Grecian my- 
thology. With these exceptions, the Marchen comprehends per- 
fect reality and the whole wealth of the world of nature ; but, 
within the fixed limits thus marked out, it allows the imagination 
full liberty to display its most graceful fancies. 

But to invent such Marchen is as impossible as to compose le- 
gends ; at best a happy imitation only can be attained. Success 
is only possible in that later-formed border-land where the Mar- 
chen has already begun to be ironical. Andersen has succeeded 
in this sphere, and sometimes Hauff also. 

Where they have sought to treat the Marchen earnestly — that 
is, naively — both have failed, though they keep much nearer to 
the character of the Marchen than the writers of the romantic 
school and their imitators. The impossibility of adding newly 
invented Marchen to the genuine ones is owing to this fact : that 
the greatest poetical power succeeds, it is true, in forming pictures 
somewhat analogous to the Marchen wonders, but no genius is able 
to attain in original inventions to the simplicity of those primitive 
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conditions amidst which those -figures first took shape. I will not 
speak of the writers of the romantic school, of whom Roseiikranz 
says so pertinently that many of them seemed to seek for the 
Marchen spirit by dishonoring and debasing nature; in all of 
them the imaginative degenerates into the fantastic, and, since 
they were not willing to recognize a law governing the imagina- 
tion, nothing could be more acceptable to them than the theory 
of a kind of poetry whose character rests upon the fact that the 
imagination is without law. The better modern- writers of Mar- 
chen also have fallen into two faults, which are, I think, insepara- 
ble from such attempts : their serious Marchen are either fantastic 
or sentimental. They become fantastic — that is, arbitrary, and 
therefore inartistic — as soon as they connect the miraculous with 
the conditions of daily modern life ; and when every now and then 
they break through well-known and familiar relations they put 
their entire consistency in question. The more earnestly they per- 
sist in this, so much the more do they produce disagreeable and 
offensive impressions. Sentimentality results in them as soon as 
they apply modern modes of thought and feeling to objects in 
nature, which Andersen understands how to do so skilfully ; they 
arouse then afeeling of sadness, which is also foreign to the Volks- 
marchen. In either case, they are for no class of readers less 
suitable than for children. If both faults are avoided, there re- 
mains only the direct imitation and repetition of the old motives, 
or the Marchen must open up for itself an entirely new region ; 
and good modern Marchen, even those of the above-mentioned 
writers, have, in fact, done this. The imagination must accept the 
law indispensable to it, which leads it through a definite connec- 
tion of ideas; this the writer brings to view with the abundant 
means which the imagination offers; in a word, the Art- Marchen 
attains artistic perfection in its hind only in so far as it is in a 
strict sense allegorical. 

Some one will ask: How about Goethe's tale for boys and his 
"New Melusina"? The latter is simple imitation, while the 
former falls into precisely the same fault as Tieck's " Elfen," in 
that it permits a rioting imagination to break into real life. It 
rests upon the charm of boyish dreaming, which beguiles the un- 
defined longing for pleasure with a highly colored and richly em- 
bodied satisfaction. Although the Marchen of the " New Paris " 
1 9 * XXII— 19 
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is always counted among the works of the poet's later acquired 
art, according to my opinion, Goethe is to be believed when lie 
gives it out as a work of his early boyhood. 

As has been said already, it is absolutely impossible to put new 
inventions of like art and equal birth by the side of those pictures 
which the faith of a people in its years of childhood has fashioned 
for itself in and out of life ; the ground on which they can rest 
will always fail them. But in the infinitely wide realm which the 
modern world has acquired as its possession the poet may display 
to us the creative power of his imagination : he may not become 
weary in presenting to the senses in character and action the 
thousand-fold relations of thought, and in thus bringing them be- 
fore the consciousness. Surely he will most often employ the 
simplest means to bring to view the ideas which govern life or 
which should serve as its guides — by the imitation of life itself. 
If, however, it should occur to him to seek for a connection of 
ideas from a higher standpoint than fs afforded by the observation 
and representation of actual life, where everything proceeds step 
by step, if he should present to himself from any point of view 
whatsoever the development of things to the present time in a few 
great strokes, and upon this foundation build for himself a per- 
spective reaching out into the distant future — should he not then 
venture to allow his enkindled imagination to give body and form to 
the spiritual powers, which show themselves to him in activity and 
reciprocal relation, to furnish them with corresponding qualities, 
and set them together in action, if only he is sure that this fruit- 
ful imagination of his will bear him beauties and not changelings? 
Here, then, he may deal with time and space according to his 
pleasure, he may place himself as master with miraculous power 
over all the laws of nature ; and if he otherwise enjoys commun- 
ion with the Muses, so much more successful will he be in creating 
as an individual as peoples have created, and in combining the 
beautiful with the momentous. Or he may turn back to the nar- 
row circle of actual life ; but it may please him to exhibit the 
spiritual powers which govern life not in the individuality of the 
separate instance, but in the typical universality of the law : why 
should he not in the same way embody these and make them per- 
form their functions as living beings in action? In both cases the 
thoughts which determined the imagination to invent these forms 
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and set them in activity do not prevent it from communicating to 
them all the objective reality and truth of poetry and the full vigor 
of the poetic spirit, which belong to all true art ; rather will a 
graceful freshness and a wealth of objective relations stream upon 
the narrative from the animating purport of the characters. 

Even that unrestrained invention must have within it an im- 
pelling motive. 

This is also the reason why in modern Marchen-literature, next 
to the allegorical, the satirical Marchen claim the first place. A 
careful examination of Andersen's stories will, I think, confirm 
this statement. Moreover, antiquity has also examples of allegori- 
cal Marchen to show, as, for example, the story of Amor and 
Psyche ; and if many of the Socratic-Platonic fictions, as those 
in the Phaedrus and the Symposium, cannot be regarded as such 
in the suictest sense — as is true also of Lessing's narrative of the 
three rings in " Nathan " — it is owing to the fact that these stories 
are episodic and not independent, and for this reason renounce 
epical fulness for the sake of a more striking illustration of the 
thoughts. The allegorical Marchen proceeds differently : when it 
has firmly fixed its characters, their principal relations to one 
another, and their developments in accordance with the leading 
ideas, then it creates for them a special world, in which they move 
freely, living, working, and creating, not so much as mere ideal 
functions, but with the serene grace and fulness of the whole poeti- 
cal apparatus which poetry everywhere employs. 

Goethe's Marchen in the " Unterhaltungen " seems to me the 
most perfect example of the class thus described. And therefore I 
think that it must be laid down as a determining test by which a 
correct interpretation of the same would have to establish itself — 
that its special Marchen charm must not be destroyed by the in- 
terpretation, that the least strain in interpretation must be avoided, 
that motives must be given for the existence of each character and 
his principal sayings, and, above all, that the poetic pleasure that 
the Marchen in itself affords in so high degree be enhanced by the 
right interpretation, both as regards the whole and each separate 
part. 

Chapter II. 

If none of the existing interpretations satisfies the requirements 
thus laid down, it is, in my opinion, owing to the fact that they all 
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alike err in the one point on which they are all to a greater or less 
exteut agreed: namely, that they make the Marchen refer to the 
French Revolution, with which even those who find in it no politi- 
cal idea at least indirectly connect it. This view has seemed rele- 
vant from the circumstances of the time as well as from the in- 
troduction of the " Unterhaltungen." 

If we wish to understand the state of mind in which Goethe 
faced the upheaval of those days, there is no better means to this 
end than the persual of the writings in which, three years later to 
be sure, but still from notes taken at the time, he presents his ex- 
periences of it: namely, ''Die Campagne in Frankreich " and 
" Die Belagerung von Mainz." The preliminary sketch of the 
" Unterhaltungen," which, as is well known, was begun as early 
as 1793, dates from the time in which these journals were written. 

The subject of Goethe's lack of patriotism has been discussed 
ad nauseam. Of what aspersions and misconstructions in this 
respect he has been made the victim ! To be sure, this no longer 
happens with the bitterness bordering on fanaticism which was 
displayed toward him in the thirties and forties by the prominent 
literary men of young Germany. Borne furnishes the most 
amusing illustrations of this. 

A Viennese scholar had written to him of Goethe : " This man 
is a model of iniquity. . . . Goethe is as much worse than Vol- 
taire as Rousseau is greater than Schiller. . . . This Goethe is a 
cancer on the German body, and the worst of it is that everybody 
regards the disease as the most exuberant health, puts Mephis- 
topheles on the altar, and names him prince of poets. Rather 
would he be rightly called poet of princes and despots." In 
regard to this Borne makes the following remarks : 

" How true, how true is all this ! and how salutary it would 
be not to spread this opinion abroad — it is spread widely 
enough already — but to spread the courage to express it, that 
Goethe is the king of his people ; cast him down, and how 
easily the people might be brought to reason ! This man of 
a century has an immense power to obstruct; he is a gray 
cataract on the German eye, less nothing, a little piece of horn, 
but let it be removed, and a world is thrown open. . . . Since I 
began to feel, I have hated Goethe ; since I began to think, I 
have known the reason." And in another place: " Goethe, who, 
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more timid than a mouse, dives into the earth at the slightest 
noise, and gives up everything — air, light, freedom, yea, the ful- 
ness of life, for which even inanimate stones yearn, that he may be 
able to gnaw at the stolen scrap of bacon, undisturbed in his 
hole." Scherr and Wolfg. Menzel, in order to proclaim their 
own love of freedom, sometimes speak of Goethe in a similar tone. 
The former, for example, calls " Tasso " an offensively servile pro- 
duction, the Solomon's Song of German sycophancy ; and in the 
" Buchlein von Goethe" the following language is used: "Let 
twenty or thirty years pass over the land, let all the fermenting 
elements be sundered and held apart, let us Germans attain still 
more to the consciousness of our being, and then see whose 
favorite he still is, and what one of his forty volumes is still 
read." 

The prophecy has not been fulfilled ; but a large part of the 
German public, and even of the learned, still take pleasure in 
censuring Goethe's political course. There is, firstly, his lack of 
enthusiasm for the ideas of 1789 ; secondly, his acknowledgment of 
Napoleon ; and, thirdly (the most serious reproach of all), his in- 
difference during the war for freedom. Even Schiller does not 
escape these carpers ; but from him the German people has a 
number of patriotic verses which are fitted to arouse and enkindle, 
and to be the decorations of the banner of the national movement, 
while in Goethe one seeks in vain for such pathetic summons to 
patriotic enthusiasm. It is true, they are not found ; but if he 
be read, I will not say witli piety, which he deserves, but only 
without prejudice, another thing which is more than a compensa- 
tion will be found in abundance. 

Before all, Goethe was not, like Schiller, of an emotional nature, 
and yet he makes out enthusiasm to be the basis of his character. 
From him comes the saying: "The best thing we learn from 
history is enthusiasm." But while with Schiller the declamatory 
pathos of his youth was with advancing years continually giving 
place to the calm serenity of a superior contemplation of the 
world, by Goethe the maturity requisite to this serenity was 
attained at a surprisingly early age. His natural disposition and 
his education, as well as the circumstances of his life, co-operated 
to this end. Schiller retained, even in his latest years, the tend- 
ency,, whose exaggerated predominance is the fault of the work 
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of his youth, to let himself be carried away, when directly kindled 
with ardor for ideals abstractly conceived, and thus to give them 
the expression which could lay hold of them best precisely in so 
far as it was one-sided. 

It is well known with what resistance Goethe, at the beginning 
of his intimate correspondence with Schiller, consented to acknowl- 
edge that he too could not do with speculative ideas ; but he al- 
ways returned anew to observation and experience. " Tour 
observing gaze, which rests upon objects so quietly and clearly, 
never puts you in danger of going astray in the by-paths in which 
both speculation and arbitrary imagination, obeying itself alone, 
so willingly lose themselves," wrote Schiller in that celebrated 
letter to his new-made friend. To such a nature, what modern 
liberalism styles " politisehe Gesinnungstuchtigheit " (political 
sentimentalism) must have been extremely odious, both in its 
spirit and in all its manifestations, especially as he was himself a 
practical and energetic statesman ; that the sphere of his activity 
was a circumscribed one does not alter the case in the least. I 
mean that he held the mere sentimental longing for ideals of 
freedom and the angry strife over political theories to be of no 
value ; rather did he deem them harmful in so far as they arouse 
the semblance of an effectual agency, which still accomplishes 
nothing. He once remarked against Chancellor von Miiller that 
every opposition which did not aim at some immediate and 
positive result seemed to him absurd. He valued only the 
effectual activity. Nothing was worse to him than " to go roving 
about in the dark circle of endless censure of the existing order." 
He laid down against the Chancellor a formal theory of discon- 
tent: "What we nourish in ourselves grows; this is an eternal 
law of nature. There is in us an organ of ill-will and discontent, 
as there is one of opposition and scepticism. .The more we 
nourish and exercise it, the greater it becomes, until at last it 
changes from an organ into a diseased tumor, and destroys and 
devours what is near it. Then, if repentance, reproach, and other 
absurd feelings ensue, we become unjust to others and to ourselves. 
Happiness in our own and others' achievements and success is 
lost; in despair we seek at last the cause of all evil outside our- 
selves, instead of finding it in our own perverseness. We should 
regard all men and all events in their true significance : we should 
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go out of ourselves in order that we may so much the more freely 
return to ourselves." 

Naturally, therefore, we do not find in his writings philippics 
against tyrants and declamation in praise of freedom, and least of 
all do we find summons to action in matters which do not lie 
within the sphere of his own work. Nevertheless, he was in the 
highest sense a politician, not only on account of his quiet work 
in the management of the State of Weimar, but because, with the 
powerful means at his command, he devoted himself incessantly 
and unweariedly to the immediate organic development and im- 
provement of the existing order. His means, however, as well as 
his work, were of a spiritual character. " When a poet wishes to 
work in politics," he says to Eckermann, " he must surrender him- 
self to a party, and when he does that he is lost as a poet ; he 
must say farewell to a free spirit and an unbiased judgment, and 
draw down over his ears the cap of prejudice and blind hate." 

" The poet will love his fatherland as a man and a citizen ; 
but the fatherland of his poetic powers and work is the good, the 
noble, and the beautiful, which are restricted to no particular 
province and no particular land, and which he grasps and fashions 
wherever he finds them. In this he is like the eagle which hovers 
over the earth with free gaze, and to which it is all the same if 
the hare upon which he swoops down is running in Prussia or in 
Saxony." From this quotation it is clear that Goethe meant 
nothing else by the narrow patriotism of which he disapproves 
than what we in like manner condemn under the name of 
" particularismus." 

" And what is the meaning," he continues, " of loving one's 
fatherland and of working for one's country ? If a poet were to 
make it his lifelong care to fight against harmful prejudices, to 
remove narrow views, to refine the spirit of the people, to purify 
its tastes, and to ennoble its ways of feeling and thinking, how 
could he be better employed ? How could he work more patri 
otically? To make demands on a poet so improper and so incon- 
ceivable would be like requiring of the commander of a regiment 
that, in order to be a true patriot, he must involve himself in 
political innovations, and thereby neglect his proper occupation. 
The fatherland of the commander of a regiment is his regiment, 
and he will be a thoroughly good patriot if he gives no care to 
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political affairs, except so far as they concern himself; and if, on 
the other hand, he devotes all his thought and care to the 
battalions intrusted to him, and seeks to exercise them and keep 
them in good order and discipline, so that, if the fatherland come 
into danger, they may play their part as capable men." 

" I hate all dabbling as a sin, especially dabbling in the affairs 
of state, from which nothing but harm results to thousands and 
millions." 

In another passage, in which he proclaims himself a friend of 
the established order, but only so far as it is excellent, good, and 
just, he says : " Only that is good for a nation which has come 
forth out of its own heart and its own general need, without 
mimicking. another. . . . All attempts to introduce any foreign 
innovations whatsoever, for which there is not a deeply rooted need 
in the nation's own heart, are therefore foolish, and all proposed 
revolutions of this sort are without success ; for they are without 
God, who holds himself aloof from such bungling. If, however, 
there is present in a nation the genuine need of a great reform, 
God is with it, and it succeeds. He was plainly with Christ and 
his first followers ; for the appearance of the new Gospel of Love 
was a need of the nations. lie was plainly with Luther also, for 
the purification of this Gospel, which had been corrupted by 
priestcraft, was no less a need. Both of these great movements, 
however, were unfriendly to the existing order ; both were eagerly 
pushed through, that the old leaven might be thrown away and that 
falsehood, injustice, and imperfection might be able no longer to 
remain and grow." 

He expresses himself against Kanzler in regard to the re- 
actionary movements of the twenties as follows : " In the principle 
of maintaining the present order and preventing revolutions, I 
am in perfect agreement with you ; in the means to this end I 
am not ; for you call to aid stupidity and darkness ; I, reason and 
light." 

And so he finds Germany's hopes for a realization of union in 
efforts to promote commerce and economic union. He finds its 
greatness and its hope " in the wonderful popular culture ( Volks- 
cultur) which has penetrated uniformly all parts of the Empire." 

Therefore he consecrated his whole life to the promotion of this 
culture. 
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Thus his patriotism was to serve the fatherland with his abili- 
ties as poet. The passionless calm which enabled him to view 
with wonderful serenity the disturbed spectacle around him came 
to him early in life, and it arose from this : that from his early 
youth he had sunk the firm roots of his strength deep down in the 
fruitful soil of a genuine activity, consecrated to the fatherland. 
Not that he lacked loving enthusiasm (who was richer in it 
than he?), but the peculiar endowment of his nature, and the 
peculiar strength and patience with which he developed it, enabled 
him to look, with gaze directed into the future, beyond the pas- 
sionate arguments of the restricted strife of the day, and to pre- 
serve his equipoise in the justice of his feeling and thinking. 
Thus there grew up in him the nobly superior and truly impartial 
temper with which he dared to face the world-events. 

Is this an easy, self-indulgent remissness, a haughty withdrawal 
from the duties of a citizen % Thus forsooth it has been styled by 
those modern prophets of freedom whose power has its beginning 
and end in frothy phrases. Let him who does not find the refuta- 
tion in each of his works consider the daily, laborious activity of 
the man ; let him regard him when before Mayence he throws 
himself into the midst of an excited mob and saves from it the 
victims ordained to certain death. 

That calm in view of the events of the time, which appears in 
the "Campagne in Frankreich," in the " Belagerung von Mainz," 
and in so many of his other works, and which procured for him 
bitter enemies, is not the calm of remissness, but that of power, 
which may have been for him very often the fruit of severe inter- 
nal conflict. He thus expresses himself at the close of the " Cam- 
pagne" in the unpretentious manner peculiar to him: " Moreover, 
let it here be remarked that, in all important political events, those 
spectators who side with a party are always best off: what is 
really favorable to them they seize upon with joy ; the unfavor- 
able they ignore, set aside, or interpret altogether to their ad- 
vantage. But the poet, who in accordance with his nature must 
continue to be neutral, seeks to thoroughly understand the circum- 
stances of both contending parties, in which position he must 
make up his mind to end tragically, if mediation is impossible. 
And with what a cycle of tragedies did we see ourselves threatened 
by that raging commotion of the world ! " 
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And thus he stood in relation to the events in France: "That 
which busied me inwardly always appeared to me in dramatic 
form ; and as the story of the necklace struck me as a melancholy 
prophecy, so did the Revolution itself much more strike me as a 
most frightful fulfilment; I saw the throne pulled down and 
dashed to pieces, first a great nation, and, after our unfortunate 
campaign, plainly the world itself pushed from its grooves. 

"While all this was oppressing and harassing my mind, I was 
grieved to see that in the fatherland men were amusing themselves 
with ideas which prepared for us a similar fate. 

" I knew men of very noble nature who gave themselves up in 
imagination to certain opinions and hopes without comprehending 
either themselves or the facts, while thoroughly bad persons were 
endeavoring to arouse, increase, and take advantage of a bitter 
depression." 

And further : " The portrayal of the state of public feeling con- 
tinued to be to ine a kind of gently consoling occupation. ' Die 
Unterhaltungen deutscher Ausgewanderten,' a fragmentary effort, 
the unfinished sketch, ' Die Aufgeregten,' are confessions of what 
was then going on in my bosom ; as also later ' Hermann und 
Dorothea' flowed from the same source, which then at last 
dried up." 

That neutral standpoint of the poet is shown in a conspicuous 
manner in the " Unterhaltungen." A German family of the 
Transrhenane aristocracy, driven into exile by the wars of the 
Revolution, enters into social relations on assured German soil with 
the heavy manners of the fatherland. The many different opin- 
ions entertained of the Revolution and its meaning for the world 
are given an expression, and by mutual provocation the company 
become more and more discourteous in their remarks, so that at 
last an intercourse which was desired by all, and which in the dis- 
turbed state of the times seemed to be doubly demauded through 
mutual forbearance and assistance, is irreparably broken off. No 
more favorable situation could have been found to bring into clear 
view the ground-principle of Goethe's political ideas ; the strife of 
words impedes and destroys ; only unselfish action brings growth 
and advancement. The Baroness thus expresses herself in the 
very beginning : " As the travelling Englishman is never without 
his tea-kettle in the four quarters of the globe, so is the rest of 
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mankind everywhere attended with proud pretences, vanity, un- 
reasonableness, impatience, obstinacy, perverseness in judgment, 
and the desire to do their neighbors some injury. . . . How sel- 
dom do we see a man of pure virtue who is impelled to live and 
sacrifice himself for others ! " It does not check the disposition to 
hector one another that the privy-chancellor joins the circle: "A 
man to whom the business engaged in from youth had become a 
need, who deserved and possessed the conti dence of his prince. He 
held strenuously to principles and had his peculiar ways of think- 
ing on many matters. He was exact in speech and act, and de- 
manded the same from others. Consistency in action seemed to 
him the highest virtue. His prince, the land, and he himself 
had suffered much from the invasion of the French. He had 
learned the capriciousness of the nation which only talked of 
law, he had learned the tyranny of those who always had the 
word freedom on the tongue ; he had seen that even in this 
case the great multitude remained true to themselves, and took 
the word for the deed, the appearance for the possession, with 
the greatest ardor." 

Opposed to him is Carl, the nephew of the Baroness, an en- 
thusiastic friend of the new French, " whose sentiments he judged 
from the public speech and expressions of individuals," and 
greeted with indiscriminate praise. The strife rages with the 
greatest vehemence in passing judgment on the clubs of May- 
ence, for the attempt to transfer the innovations to German soil 
is here in question. The discussion takes the same course that 
Goethe had so often, to his great disgust, seen it take about 
him — the course to which, as if in accordance with an inherent 
law of nature, political controversies are at all times exposed, 
though circumstances may be only approximately related ; it ends 
in violent dissension. 

The unpleasantness which takes possession of the disturbed 
circle is gradually removed by the wise and potent influence of 
the Baroness, who pleads eloquently for an intercourse ennobled 
by spiritual culture and maintained by self-control. They hit 
upon the expedient of confining the necessary expression of 
warmly cherished opinions to the restricted intercourse with those 
of like opinions, while the conversation of the larger social circle 
shall consist of pleasant interchange of ideas upon what is worthy 
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of knowledge, upon the beautiful, and upon subjects interesting 
to mankind in general. Thus the introduction to the " Unter- 
haltung" does much more than merely make the frame for the 
following stories ; by the excellent way in which it presents 
Goethe's opinion upon the unendurableness of so-called " politi- 
cal " discussion and upon the worth of real and genuine conversa- 
tion, it permits us to recognize in a decisive manner his attitude 
toward the French Revolution. Through what has reason in the 
fiery language of Carl, he pays full recognition to the just im- 
pulses and demands of the Revolution, while at the same time 
its errors are pointed out in the clearest manner in the arguments 
of the privy-counsellor, and the attempts to transplant to Germany 
the Revolution which had become unavoidable in France are 
most emphatically condemned. 

Now, after the ghost stories and the fictitious narratives with 
which the old man entertains the company, follows the Marchen, 
the unmistakably political features of which have led the com- 
mentators to the conclusion that Goethe has in a droll fashion 
introduced anew the subject of the Revolution, which had been 
particularly forbidden. I think that they are right who will not 
impute to Goethe such an act, as not being in good taste. More- 
over, I am convinced that Goethe was as heartily disgusted with 
this subject as were the characters of his imaginary conversations- 
But if disagreeable discussion of the burning topics of the day 
had been forbidden, where is it written in the introduction to the 
" Unterhaltnngen " that all reflections upon the great historical 
events of.ancient and modern times, of their own country and of 
foreign lands, were also interdicted ? On the other hand, should 
not these, in so far as they did not stir up passionate strife, be 
regarded as included among the most desirable subjects of a lively 
and agreeable conversation? This is precisely what the Baroness 
says: "How long it is, dear Carl, since you have told us anything 
of distant lands and kingdoms, of whose condition, inhabitants, 
manners, and customs you have such interesting information! 
How long it is (she addresses the chancellor) since you ceased to 
speak of ancient and modern history, comparing century with 
century, individual with individual! " 

Again, just before the beginning of the Marchen, when the 
clergyman introduces this rule of life as containing the moral of 
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the preceding narrative : " Truly, every one should vow to prac- 
tise, not always, but at the proper time, both abstinence as regards 
himself and obedience to others," the Baroness answers with the 
following general political observation : " Thus in a state also 
everything should depend upon the executive power ; let the legis- 
lative power be as wise as you will, it profits the state nothing 
if the executive is not strong." 

To speak briefly, a careful examination of the whole subject, 
and especially of the Marchen, has led me to this conclusion : that 
the Marchen has nothing whatever to do with the Kevolution, but 
that it is political through and through; it is concerned with the 
German fatherland / it represents how, amidst the unsatisfactory 
and hopeless conditions of the Empire, the forces of the nation, 
awakened by movements of the highest consequence, begin to 
arouse themselves to an ever increasingly significant activity ; 
how, with a consciousness which continually becomes clearer, they 
all in unison devote themselves ever more earnestly to a great 
task; in a truly prophetic vision it makes all these forces by their 
united action bring the work of the redemption and new birth of 
the nation to a glorious consummation. 

When the bridge is built and the temple stands at the river, 
then will the nation be established in internal union and exter- 
nally armed strength. The following expression of Goethe's, in 
his letter to Schiller of September 25, 1795, has also for me this 
meaning : " Blessed are they who write Marchen, for Marchen are 
the order of the day. The Landgrave of Darmstadt has arrived 
in Eisenach with two hundred horse, and the exiles there threaten 
to move their quarters thither. The Elector of Aschaffenburg is 
expected in Erfurth. 

" Ah, why does not the temple stand at the river? 
Ah, why is the bridge not built? 

" In the mean time, since we continue to be men and authors in 
spite of all, I hope that my new production may not displease you. 
I have this time experienced again how serious every trifle be- 
comes when it is handled according to the rules of art. I hope 
that the eighteen figures of this drama will be welcome to the 
lovers of riddles a§ so many riddles." 

This is the only time that Goethe lifts the veil. 

It was the time when, after the treaty of Basel, the Empire was 
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torn asunder through the efforts of Prussia to bring the individual 
states to separate treaties of peace, and of Austria to hold them 
in her policy. But when, at the reopening of the campaign, the 
French pushed over the Rhine in swift advance, disorder reached 
its height. When the victors themselves were seen to take refuge 
in timid anxiety behind the protecting neutral line, when now it 
became evident to all the world that the Empire had ceased to 
exist even in name, then Goethe wrote those resigned lines. In 
accordance with his character, it was only for a moment that he 
permitted his inward feelings in regard to the world's events to be 
seen ; his connection with the Duke had made his firm self-sup- 
pression from the first in these matters a habit not to be broken. 
In his correspondence with his friend he returns immediately to 
{esthetic interests. But it is not to be misunderstood when pre- 
cisely in this connection he designates the characters of his 
Miirchen as riddles. 

The one expression of Schiller's which permits us to draw a 
conclusion as to his opinion of the Marchen shows that he also 
gave to it a political meaning: "By your manner of treatment 
you have laid upon yourself the obligation to make the whole 
symbolic. One cannot help looking for a meaning in every point," 
he writes on August 29th. And on October 16th: ''It is indeed 
a pleasure to me to know that you are far from the affairs on the 
Maine. The shadow of the Giant might easilv touch them some- 
what roughly. It often strikes me as strange, when I think of 
you as thus cast out into the world, while I sit between my paper 
window-panes and have only paper before me, and that we can 
still be near each other and understand each other." 

It seems to me unquestionable that Schiller explained to him- 
self the other figures of the Marchen also in a political sense. 
However, I am convinced that Goethe never gave to him or to 
any other a connected explanation ; no, he is very willing to be his 
own interpreter, and least of all may the poet undertake this oflice 
with regard to the pictures of his own imagination. 

Everybody might try to understand it, and he who did not un- 
derstand it might take it for a meaningless play of the imagina- 
tion. Very often may Goethe have entrenched himself behind 
such a position in view of pressing questions and friendly insinua- 
tions. Or is it to be taken as the truth rather than as a clever 
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and delicately ironical evasion, when he writes to W. von Hum- 
boldt: "It was a really hard task to express myself at once in a 
significant and in an insignificant manner"? An intended mys- 
tification, then, treated, as he says to Schiller, earnestly and 
according to the rules of art ! I would not believe it even if I did 
not see in the Marehen itself the clear proof to the contrary. The 
following sentences of Goethe's to Riemer, in 1809, also speak to 
the contrary : "The Marehen seems to me precisely like the Reve- 
lation of Saint John, which is still made to refer to Napoleon. 
Everybody feels that there is something contained in it, but knows 
not what." 

Surely there was no course open to him but to renounce inter 
pretation, and the fact that he had composed no ordinary allegory, 
but a Marehen, enabled him to do this and provided him with a 
justification sufficient for all time. Thus is the Xenion to be 
understood : 

" More than twenty characters take part in the Marehen. 

' And what, then, do they all make ? ' 

' The Marehen, my friend ! ' " 

The play of the artistic imagination cannot dispense with an 
earnest significance, but the rational meaning must be so completely 
melted in the fire of beauty that it dwells in the characters of the 
narrative as their own spirit ; the extraneous spirit of the poet 
must not from the outside and in a distinct manner determine 
them. Goethe wrote to Schiller on February 4, 1797, with pre- 
cisely this idea in mind : " Perhaps the idea which has come to 
me will develop into a Marehen. It is now altogether too rational 
and distinct ; therefore it does not quite please me ; but if I can 
drive the little boat around well on the ocean of the imagination, 
there will still perhaps result an indifferent composition, which 
will please people more than if it were better." And just so I 
understand the above-mentioned letter to Humboldt, in which 
with the finest irony he deduces precisely what he (Humboldt) 
had not been able to find in the Marehen. " It is truly a difficult 
task to be at the same time significant and ^significant. I have 
another Marehen in mind, which, however, will become entirely 
allegorical when taken inversely ; it would therefore have to be a 
very subordinate work of art if I did hope by a very lively treat- 
ment to banish at each moment the thought of allegory." Finally, 
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I iind precisely the same thought in the words of the " Unter- 
haltungen" which immediately precedes the Marchen. "The 
imagination," says CaH to the old man, " is a fine faculty ; yet I 
like not when she works on what has actually happened ; the airy 
forms she creates are welcome as things of their own kind ; but, 
uniting with truth, she produces oftenest nothing but monsters, 
and seems to me, in such cases, to fly into direct variance with 
reason and common sense. She ought, you might say, to hang 
upon no object, to force no object upon us ; she must, if she is to 
produce works of art, play like a sort of music upon us ; move us 
within ourselves, and this in such a way that we forget that there 
is anything without us producing the movement." 

This extreme view, which Goethe puts into the mouth of one of 
his characters — the same which the writers of the romantic 
school subsequently seized upon — he modifies in the reply of the 
old man. 

" Proceed no further with your conditionings ! To enjoy a 
product of the imagination, this also is a condition, that we enjoy 
it unconditionally ; for Imagination cannot condition and bargain ; 
she must await what shall be given her. She forms no plans, pre- 
scribes for herself no path, but is borne and guided by her own 
pinions ; and, hovering hither and thither, marks out the strangest 
courses, which in their direction are ever altering. Let me but 
on my evening walk call up again to life within me some won- 
drous figures I was wont to play with in earlier years. This 
night I promise you a tale which shall remind vou of nothing 
and of all." 

And now I have reached the point where I may announce my 
conclusion. 

Goethe's production is a true Marchen ; his characters act as 
real beings, endowed with individual, independent life, and 
placed in effectual activity by an unfettered imagination. "What 
Schlegel says of the Marchen is perfectly true : " A series of the 
most lovely pictures lead us on ; sometimes they display an 
amusing and then again a serious character. Never was grief 
more touching than that of the fair Lily ; indeed, she arouses a 
sensation as when one breathes the fragrance of the flower whose 
name she bears." 

Though the tale is a true Marchen, its figures, however, are not 
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the result of mere caprice, but are fashioned upon the basis of 
reality by the magic power of the imagination ; and, even so, 
their unconstrained acts and movements are no motley " play of 
flourishes and arabesques," but are imperceptibly governed by the 
same law that breathed life into them. Nevertheless, it is alle- 
gorical through and through, for these figures in their acts and 
movements permit us to recognize a grand series of thoughts in 
most significant connection. Since, however, these ideas and 
figures always conceal themselves perfectly by means of perfect 
resemblance, this allegory becomes a perfect poem, as every truly 
artistic allegor}' becomes a true work of art. 

Goethe could find no more wholesome means to counteract suc- 
cessfully the harassing influence of the unavoidable events of the 
time than, perceiving the distress of the fatherland, to turn his 
gaze upon the powerful forces which had been already long en- 
gaged in strife, but which promised to him in the far-off glorious 
future a sure and beautiful victory. 

The Marchen contains the prediction of this future, which rests 
upon the success of the work to which Goethe devoted the best 
part of his powers. 

Precisely for this reason mention of the redemption could never 
come from him. 

The open secret was closed for the people of that time, and it 
concealed itself also from those who came after, until the partial 
fulfilment of that vision made it easier to lift the veil. 

But the question whether the interpretation which I shall seek 
to cany out on the foundation specified is correct when taken as 
a whole, and also satisfactory in its details, must be answered by 
another question, whether it meets the demands laid down by me 
above — viz., " that the Marchen charm must not be destroyed by 
the interpretation, that all strained explanations must be avoided, 
and, above all, that the poetic pleasure must become richer, deeper, 
and more lively as regards the whole and the separate parts." 

Chapter III. 

When, four years ago, through the mighty events of the war, 
the dream of the German people had become a reality with won- 
derful quickness, one might say over night, then, however, in the 
rnidst of the immeasurable rejoicing of those days men began very 
* XXII— 20 
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soon to look backward with the question : How did so great a 
result become possible ? How is the unprecedented to be under- 
stood ? And though the wonder of so great blessings cannot be 
reckoned and explained, still the survey of the past throws a 
clearer light upon the present, and if by this means success is 
attained in understanding present relations with clearer conscious- 
ness, it opens also a wider and surer view into the future. 

Among the many voices which were then raised to remind our 
people of the duty of self-examination, a work of Hermann Baum- 
garten, " How we have again become a People,'" justly won 
especial attention and general acceptance, on account of the depth 
of the thoughts, the clearness and fervor of the style, and the high 
and wide sweep of its national enthusiasm. 

The forces to whose divided but still incessantly working 
activity the author herein attributes the maintenance and regen- 
eration of our national existence, to whose final nnion and insep- 
arable fellowship he ascribes the victory and the hope of the 
future — these are precisely the forces, as I think, which disclosed 
themselves to the inward-gazing eye of Goethe in the main feat- 
ures of their being and activity — the powers whose disconnected 
development and final union he symbolically represented in the 
fictions of the Marchen, which at first seemed so singular. The 
resemblance is so exact as to extend sometimes in the details even, 
I might say, to the verbal expression. 

The writer of this essay starts out with the assertion that we 
Germans, who may be the most learned people in the most dif- 
ferent branches of knowledge, know less of our own history than 
most civilized nations. After the Staufen-time there yawns a 
broad chasm. " Luther would be a man in whom the knowledge 
and sympathy of the Germans might meet again, if it had not 
been written in the book of our fate that the same great move- 
ment which should first disclose the superiority of the Germans 
in those characteristics which most lend to nations the condition 
of permanence — viz. : conscientiousness, earnest recognition of the 
truth, unselfish submission to the pure forces of the inward life — 
that even this reformatory movement should separate us more 
widely than any earlier dissension had done." 

Two forces were needed to raise the German people out of the 
abyss of weakness, incapacity, and self-contempt in which they 
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were sunk in the seventeenth century ; besides that spirit-building 
there was needed a state-building force. " We had to be saved 
from that miserable ruin which was called the German Empire ; 
from the demoralizing, land-destroying imposture of the decayed 
institutions of the Empire." " We had to win again what till then 
had been a matter of course for all nations, since it alone makes 
national existence possible — viz., the political organism which holds 
together the limbs of the nation, which orders, educates, and 
protects." 

The author then shows how against the injurious influence of 
the Jesuitical-Ultramontane policy of the Hapsburger and Wit- 
telsbacher houses, and also, on the other hand, against the narrow 
zeal of ultra-Lutheranism, the first savior arose in the Branden- 
burger-Prussian state, which had become strong in long and hard 
strifes: it was Frederick William, the great Elector. How a cent- 
ury later all Germany greeted with joy the Great Frederick, 
" who with a mighty impulse threw open for us the long-closed 
doors of national power." "Even then our whole existence came 
under the determining influence of the Prussian leadership. The 
example set by Frederick of a statesmanship enlightened, con- 
scientious, absolutely free from all dependence upon the confes- 
sional, and yet warmed by the breath of religion, carried forward 
with it everything that among us was capable of life. First Aus- 
tria felt the salutary necessity, in the presence of such an enemy, 
of casting off the stupid traditions of the good old Jesuit times 
and of striving after something of Prussian order and activity in 
finances, military affairs, and education. In the North and the 
South the small German states were irresistibly pushed into the 
Prussian path, which, indeed, to a certain extent, all Europe was 
obliged to follow. It became clear among us ! " 

When thus the state-forming germs began to develop so mightily, 
the spirit-forming forces were engaged in a similar development, 
which was rich in results. But they still stood almost without 
touching each other, almost, like enemies, opposed to each other. 
" This German people, which in its youth had given itself so un- 
reservedly to the ideals of mediaeval life that in them it completely 
forgot its national needs ; which afterward, at the coming of the 
new time, embraced with an altogether similar idealism the most 
bigoted features of the Reformation, the world- forgetting life of 
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faith ; this people, in line, which had been bitterly tried by the 
weakness of the state's authority, but was only so much the more 
accustomed to the charms of a cosmopolitan individuality — couM 
be brought again only by degrees to the rigid discipline and the 
practical rigor of political existence. It might be said that the 
genuine German temper had become hostile to the state." The 
great German king and the great German literature of the eight- 
eenth century were strangers to each other, and so much the 
more so as the former avowed himself a pupil of the French litera- 
ture of enlightenment, against which our German criticism, though 
greatly indebted to it, had immediately declared war. 

" He was travelling the rough, stony way of his Tgreat policy, 
while we were languishing in the first love of youth for all that 
was beautiful, ennobling, and moving, and were abiding in the 
tearful ecstasy of a people awakened out of tedious, commonplace 
prose to the first presentiments of poetry." " At such a time the 
German spirit naturally took its boldest flight into the pure realm 
of eternal truth and beauty, and utterly despised what it con- 
sidered the restricted efforts of statesmen, who are always tied 
down to a given work, and have scarcely in the dark background 
of their endeavors the sublime aims of humanity." 

Moreover, our great literature did not spring from an impulse 
of the united forces of the nation, as the literature of most peoples 
has done, but its development was internal, independent, and re- 
stricted to itself. " The whole foundation of this spiritual build- 
ing was laid in arduous and preponderantly learned labor. Our 
poetry of the last century proceeded in its beginnings not from 
joyous observation, but in a preponderant degree from study ; not 
from large experience of life, but from careful investigations or 
internal reflection. This characteristic of it was first pushed into 
the background with the appearance of Goethe. But even in 
him, and still more in Schiller, the realm of ideas was a source of 
poetical inspiration." "As this literature had worked its way up- 
ward independently of all national activity, so it continued to keep 
in view the highest ideal sphere, the purely human." "The 
realm of ideas in which they lived and labored lay too high above 
small earthly affairs." 

But at this point I must turn aside somewhat from the presenta- 
tion which I have followed so long. 
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The author goes on to say in greater detail that, though the 
nation had never seen such an abundance of genial forces ac- 
tive in the spiritual realm, it still could not escape the great 
humiliation under the yoke of Napoleon. He makes it a re- 
proach against those great masters in the domain of the spirit, 
even against a Goethe, though in the mildest way, that they did 
not recognize " that a harmonious human culture cannot be 
won without political activity." That striving after the beauti- 
ful, great and rich in results as it was, that aesthetic culture 
was too exclusive, too aristocratic. " The great majority of 
mankind receive the most important ideas in religious form, 
and their most powerful incentives through a soundly developed 
popular and national life." That is, indeed, a true and pro- 
found remark ; and what follows is also true — viz., that the sword 
must speak in order to make certain facts and certain ideas in- 
telligible to the nations, that it is a fatal error of the idea to 
trust in its own independent excellence, that it only becomes 
powerful in the actual world when it conquers the moral sphere 
of self-sacrificing action. This is undoubtedly true, and in the 
presentation under consideration altogether in place ; but I do 
object to the reproach that is here made against our poets and 
thinkers who sought for exact justice in what they did, and also 
attained to it. Before all Goethe. I have said before that the 
fatherland was by no means a matter of indifference to him, 
which he thought he could do without; that, on the contrary, he 
had a deep conviction that all bis work was bound up with the 
fatherland and conditioned upon it. But an individual is of no 
avail ; he must combine with many at the right time. Let each 
do his duty in the widest and fullest sense, and complete success 
cannot fail to be the result. 

That which was still wanting to our people to enable it to 
attain to a worthy national life could no more be procured for it 
by a glorious spiritual culture for itself alone than this end could 
be gained without this culture. But while the leaders of the 
spiritual movement were going as far in science and art as their 
powers reached, they were providing in the best way that, when 
the great moment should come, it would find a great generation. 
So the author is just when he says of German science that later, 
paying no attention to the weak beginnings of political life in the 
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South-German Chambers, it continued to dig in the deepest mine 
of truth. I consider what follows untrue : " As Lessing, Goethe, 
and Schiller confined us altogether. .to purely spiritual interests, 
they certainly helped to prepare the wretched calamity of 1806." 
I believe that this calamity had an entirely different cause, and 
those who were to blame for it were not afflicted with great 
idealism. And for this reason every one will the more readily 
agree to the following sentences: "Did not the German mind, 
instructed by them, become gloriously open in the national work 
of Stein, Gneisenau, Fichte, and Schleiermacher ? " And further : 
" For it was really only a question of time when the capacity for 
truth and scientific work, steeled in purely spiritual matters, 
should be capable of political tasks also." 

I am of the opinion that precisely this view of things comes to 
light in the few passages from Goethe cited above ; and I have here 
presented this whole circle of ideas in connection, because within 
it the figures and events of the Marchen seem to me to move. 

Not that I find in the Marchen a special prediction of Prussia's 
calling and future greatness, or even of the French war. Nor do 
I see in it a polemic against Jesuitism and the Ultramontane 
policy which have done so great harm to the cause of Germany. 
In the first place, Goethe was very far from conceiving a union of 
Germany under the leadership of Prussia (he incidentally ex- 
presses himself against Eckermann very plainly upon this point) ; 
and then a connection of imagination with reality going so into 
particulars would naturally have resulted in those frightful mon- 
strosities of which the immediate introduction to the Marchen 
speaks. More than this: all polemical negation lies far from him ; 
he leaves the strife of already existing parties and the question of 
the practical shaping of the future untouched. On the other 
hand, his gaze falls upon, all the positive forces that exist in the 
nation; it lets him survey the work done by them, and shows him 
how they, developing together, attain to the -goal desired by all ; it 
shows him that the spiritual forces only attain to their full strength 
in union with the political, that the latter are first unfettered by 
the former, and that through their joint influence the redemption 
of all is accomplished. 

I cannot refrain from introducing here a remarkable testimony 
of how far men now living were from anticipating, forty years 
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ago, the development of German affairs as it has now come about. 
In an article in his historical periodical, in 1832, thus immediately 
after the death of Goethe, Leopold Ranke thus discusses the 
question (i Of the Separation and Union of Germany " : " Al- 
though those fanciful expectations — of an hereditary Emperor and 
a German King at his side, of a Chamber of Peers of the German 
Princes and a lower House of Commoners; or of a President of 
the union holding office for a term of years, with a Senate of 
Princes and a House with its members chosen from the separate 
states — have often been proposed and have never accomplished 
anything, men are not yet weary of repeating them ; and even if 
these expectations were fulfilled, they would satisfy those who 
entertain thein least of all." 

" If our ancestors ventured to speak of things so far reaching, 
they clothed them in the cloak of plays of the imagination." 
The author of the Quixotic "Simplicissimus " is then mentioned 
as the first to speak of a German Parliament. 

" He treats the idea in a jesting spirit," adds Ranke, " but with 
ns similar thoughts, which launch out even more widely, are ex- 
pressed in manifold forms, with earnestness, pathos, and apparent 
hope." 

" Those visionary wishes are nothing but the reaction from an 
unsatisfactory condition." " A natural, sound condition is recog- 
nized in this, that idea and reality lose themselves in one another, 
the ideal working in things themselves, fashioning and giving 
life." While the author considers only the possibilities of a 
union of Germany, in order not to fall into the error which pre- 
cludes all success — viz., that of striving after the impossible and of 
seeking for the desirable beyond the limits of the attainable — 
having examined into the separating forces, he sets forth the 
positive forces which permit a final union to be hoped for. He 
finds them in the development of three joint affairs — the military 
system, the press, and commerce — which concern security, spiritual 
development, and material well-being. He puts in the highest 
place the strong development of the means of defence ; the next 
in importance is " the great possession which the German nation 
acquired in the last century — our literature. It has become one of 
the most potent forces of our union ; in it we first became really 
of union. It now creates the atmosphere in 
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which our childhood grows, our youth breathes, which animates 
all f he arteries of our being with original vitality. Let it be 
acknowledged that no German would be what he is without it." 
Finally, the third force is the fostering of trade and commerce — 
economic union. 

One sees that these are the same causes which afterward, in 
reality, showed themselves to be accomplishing the union, the in- 
fluences of which, coming to the front by turns and in the end 
united, Baumgarten, looking backward, brings clearly to our per- 
ception. But if even the historian, when he brings to view the 
politics of the future, confines himself so wisely to a general con- 
sideration of ideal forces, and carefully avoids prescribing for them 
a definitel}'. formalized development, how much more should we 
expect the same from the poet, to whom the dream of a union of 
his nation presents itself as a poetic vision ! 

And now to theMarchen itself. When we consider how in the 
mind of the poet all those great forces which constitute the life of 
the nation — viz., science, religion, art, literature, and even beauty 
and truth — present themselves united in joint activity, and yet not 
in an abstract and general way, but as they exist and work in Ger- 
many, and in a definite time and manner make a part of its pro- 
gressive history, and as they come into relation with the political 
forces of the people, is it possible to cast a glance into the inner 
workshop of the poetical imagination and to conjecture how it 
happens that such ideas take shape ? Surely we may believe that 
even chance outward impressions have an influence in this process ; 
and the -following communication, which we receive from 0. 
Schonborn, is worthy of thanks: "While wandering up and 
down in the ' Paradies,' a pleasure-walk along the bank of the 
Saale, near Jena, Goethe saw on the other side of the river, in a 
shady and blooming meadow, a beautiful woman (probably the 
wife of Prof. Schiitz), whom nature had gifted with a splendid 
voice, clad in a white dress and bright-colored hat, strolling about 
with other ladies ; and he heard her song over the water. Near 
the park lived an old man, who for a small fare would carry over 
to the other bank in a little skiff any one who wished it. When 
twilight was coming on there came a party of students to the 
bank, who with the help of the old man crossed the river, laugh- 
ing, and rocking the boat. That evening awoke in Goethe, as he 
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once said, the thought of the Marchen with the green snake." 
However real such impressions may be for giving the impulse to 
the invention of this or that situation, they are always only the 
impulse which gives shape to already existing material. It seems 
to me possible to push forward at least a few steps farther into the 
interior of the workshop. I mean that language itself has hidden 
within it a multitude of germs and suggestions for the presentation 
of the spiritual world under bodily forms, and that the poet who 
lets these germs develop and bloom in a self-created magic garden 
is even thus maintaining a connection with the poetizing soul of 
the people. Let us consider only the series of metaphors that we 
find in the Marchen. There is the still-illumining but wonder- 
working light of science ; and scattered gold, meaning the results 
and catch-words of a new and enlightening education of the spirit, 
spread everywhere in popular form. (Golden grains of corn is a 
common figure for significant thoughts.) We speak of the current 
of the time, of the stream of events, or of history, of the ferryman 
who steers his boat through it, whether it be the bark of his own 
fate, or that he makes the passage in the service and interest of 
others. We speak of golden wisdom and brazen power, of the 
brightness and splendor of majesty, of the realm of ideas. We 
speak of Truth as an inapproachable Urania in her crown of rays, 
who, gracefully decked with the veil of poetry, becomes visible as 
Beauty to mortal eyes. So language speaks also of the consum- 
ing thirst for truth, of crippling reflection, and of the pallor of 
thought ; and language likes also to invert the figure, and speaks 
of those who stand blinded and condemned to inactivity at the 
sight of a supernatural glory, as chained by the power of an eye 
on whose gaze they hang. One pays the necessary tribute to his 
time by submitting to the conditions under which alone it allows 
efficiency to become possible. If, on the one hand, the supersti- 
tions of the people extend like shadows into the world of ideas, on 
the other hand, though they are unsubstantial and without in- 
dwelling, conscious will, they are capable, being encompassed by 
mighty giant-forces, of causing decay and destruction. Within 
such a circle of living motives, then, it may also be allowed the 
poet, freely inventing, to add new figures analogous to these well- 
known ones, provided that the most prominent are able to ap- 
proach the reader familiarly. 
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I consider the Will-o'-the-wisps especially as such happily chosen 
figures. 

Of Wekhrlin, one of the most prominent political writers of the 
eighteenth century, one of his contemporaries, Schlozer, who is re- 
lated to him in many ways, says that " he shot over Germany 
like a comet." It is a similar figure and one often employed to 
compare those restless spirits who are now here, now there, always 
ready and clever in speech, incessantly busy in taking up ideas and 
spreading them abroad, seldom themselves of a great and deep na- 
ture, but constantly the bearers of significant thoughts — to com- 
pare such men as Schubart, Wekhrlin, Schlozer, Huber, Gorres, 
and so many others to Will-o'-the-wisps scattering gold; for though 
they perform great and indispensable services, they cause error 
also, and lead many a one astray. " When the political writer 
spreads new, true, and important ideas among his readers," says 
Schlozer in his letters to Eichstedt, " they examine them, and 
take steps accordingly. When he collects and copies the im- 
portant ideas of others for hundreds of thousands — that is, has 
them printed — hundreds of thousands, surely, learn something 
important, which before perhaps not a hundred knew, and take 
steps accordingly. That is, the writer works in his readers. In 
this way the English have maintained their charter, and through 
this influence, if God is willing, in fifty years there will no 
longer be a serf in Germany. Political writers have brought 
about the restriction of torture ; they have, made it possible for 
an honorable German woman to grow old with honor, and with- 
out fear of being burned as a witch." Even as late as 1782 such 
a trial for witchcraft had occasioned Wekhrlin's celebrated con- 
tention with the magistrate of the Canton of Glarus. How much 
influence the journals of this man gained, which he edited in 
the following order — "Die Chronologen," "Das.Graue Unge- 
heuer," " Hyperboraische Briefe," " Die Paragraphen " — may be 
judged from the fact that a great number of prominent men of 
all ranks assisted him with contributions. Of these are mentioned 
Duke Carl von Sachsen-Meiningen, Beck, Burger, Dohm, Forster, 
Merck, J. von Mtiller, Planck, Salzmann, Schlozer, Thiimmel, and 
even Reinhold. This whole movement, however, was dependent 
in the highest degree upon French literature. Rousseau, Mon- 
tesquieu, the encyclopaedists, and, above all, Voltaire, were their 
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heroes ; of the last of whom Carlyle says that " if he and his 
work were struck out of the history of the eighteenth century, 
it would make a greater difference in the present condition of 
affairs than could be said of any other man of the last century." 
Many of these political writers owed a substantial part of their 
training to social intercourse in Parisian salons, and in lan- 
guage and character showed the influence of the French na- 
ture. According to the spirit of the time, they contended, in the 
first place, in the province of religion, and only in a subordinate 
degree for political and social interests ; in this latter field even 
such a man as Justus Moser ranks with them, though the spirit of 
his writings was very different. 

Having made the necessary introduction, I think I may now 
bring forward the Will-o'-the-wisps as somewhat more familiar 
personalities. In the midst of the night they awaken the old man 
with loud cries. While he is carrying them over the river, they 
hiss together in a very rapid tongue, and every now and then 
break out into loud laughter, hopping back and forth upon the 
sides of the boat. They laugh still more at the warning to be 
seated, boasting of their superiority to the snake that no one of 
their race has ever " sat." The French traits of lightness, liveli- 
ness, and sometimes of frivolity, but always a certain ready clever- 
ness, characterize them throughout the whole Marchen, as in their 
behavior to the Lily, before whom they conduct themselves very 
politely. " They said quite ordinary things with the greatest 
assurance and much emphasis." Moreover, a busy, tireless unrest 
characterizes them ; they incessantly scatter their gold, and know 
how to take it up again everywhere with the greatest dexterity. 

They seek the fair Lily, but, without knowing it, come from the 
bank on which she has her abode ; however, having come to the 
other bank, they begin even there their activity rich in good re- 
sults for all ; indeed, by this roundabout way they attain their 
goal and gain the desired meeting with the fair Lily and her at- 
tendants ; and it is they who alone at last are able to unlock the 
temple. 

Unsatisfactory circumstances, an incomplete present, and an 
unfulfilled longing lay a feeling of deep resignation upon all the 
characters of the Marchen. Only the Man with the Lamp looks 
calmly into the future, though by himself he is not able to help ; 
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but the noble youth has fallen into hopeless discouragement ; and 
even the fair Lily, " removed from sweet, human enjoyment," 
leads only a half-existence. With the entrance of the Will-o'" 
the-wisps a new life begins to stir in this magic circle. Here and 
there, without purpose and unconscious of the consequences, they 
give impulse and incitement, which, falling upon momentous 
forces, lead to most important events. These forces, now endowed 
with life before our eyes, come forth into an activity which 
mounts continually higher, becoming ever more joyous with hope; 
the carelessly scattered gold becomes through them an illuminat- 
ing, wonder-working light, which proves itself equally effectual 
for bringing to view what had hitherto been longed for, indeed, 
but never yet beheld, for the maintenance of what had been en- 
dangered, and for the upbuilding of the future. 

The forces thus upraised and working in ever-increasing har- 
mony are not able to avert the catastrophe which the ill-omened 
helplessness of the youth has enabled us long since to anticipate; 
after the misfortune has happened we see the Lights busy with 
quiet but redoubled activity, guarding and upholding the endan- 
gered forces of life, and opening the path to final perfect salva- 
tion and completion. 

The condition of German affairs in the eighteenth century is 
represented in bold and general strokes. A people in whom the 
noblest spiritual forces are efficaciously working, finds itself, 
nevertheless, in the condition of a crippled existence, for all politi- 
cal institutions are wanting to it. Science, religion, literature, 
and art can, indeed, furnish it with ideas and theories, with hun- 
dred-fold salutary forces, but there is lacking the substantial edifice 
of great and serviceable state-forms, by which, on the one hand, 
the capacity of the people can be unfettered, and, on the other 
hand, its noblest spiritual efforts can receive at last the proper 
sanction. The temple does not stand at the river — that is, the 
organic, efficient political establishment, which according to its 
nature must be at once great and beautiful, has not yet become a 
reality, has not been set up in the course of events, close to the 
banks which hem in the rushing stream of history. The bridge 
is not yet built — that is, the mass of the people are still cut off 
from the land which lies for them on the further side of the river 
of life; only a few may cross by various means to the other side. 
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That other bank is the realm of the spirit, the land of ideas, where 
Beauty and Truth reign united in one person. This is the august 
goddess, as Schiller represents her in the " Kiinstlerin," and 
Goethe in imperishable beauty in the " Zueignung," the heavenly 
Muse who was guide and friend to both ; she who reached to 
Goethe the veil — 

" Aus Morgenduft gewebt und Sonnenklarheit, 
Der Dichtung Schleier aus der Hand der Wahrheit " ; 

who appeared to the former as " the awfully glorious Urania " ; 
who, seen only by purer spirits, moves over the stars, destroying as 
she goes, and who, having laid aside her crown of rays, reveals her. 
self as Beauty to mortal eyes. 

And now that noble youth, of kingly stature, still clad in the 
purple, but deprived of his sword, who in deep sorrow walks com- 
posedly with naked feet over the hot sand, banished by the blue 
eyes of the fair Lily, for whose sake he has given up and lost 
everything ! He is the genius of the German nation, which, when 
it was a question of choosing between truth and power, let its 
kingly authority crumble to dust, and followed with searching, 
longing eyes the footprints of truth and beauty, until the strength 
of its noble limbs was maimed, until it seemed to sink into torpor 
and death. The apprehension of the struggle for the ideal is 
wonderfully discerning; and it may be said that Goethe thereby 
answered beforehand all those charges of his having failed to rec- 
ognize the perniciousness of a too aesthetical education. " So fatal 
is the power of her beautiful blue eyes that they deprive all living 
beings of strength, and that those whom the touch of her hand 
does not slay feel themselves changed into the condition of shad- 
ows wandering alive." When an individual or a society devotes 
itself to spiritual and aesthetic interests with an exclusiveness 
which is so indifferent to everything else that it pays but little 
attention to the affairs of real life, it does injury to its whole 
nature, and works to its own destruction, for as the highest well- 
being of the individual depends upon an harmonious bodily and 
spiritual development, so is the welfare of the state conditioned 
upon the uniform working together of the spirit-forming and state- 
forming forces. Indeed, whole peoples have sunk into decay who, 
in obstinately eager searching for truth, or in immoderate devo- 
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tion to the ideal of beauty, thought that they could neglect care 
for their political existence. Thus the Jewish and the Greek 
nations passed away, but straightway there grew up upon their 
graves a mighty forest, which makes known their memory to later 
peoples. Thus Beauty and Truth rewards services rendered to 
her. Her rich garden still bears no fruits, and all this domain of 
true perceptions and beautiful forms only becomes useful and 
nutritious to the living when they have been brought over upon the 
securely built bridge from the realm of ideas into the world of 
actual working life. " No plant in my garden," laments the fair 
Lily, " bears either flowers or fruit ; but every twig that I break 
and plant upon the grave of a favorite grows green straightway, 
and shoots up in fair boughs. All these groups, these bushes, 
these groves, my hard destiny has so raised around me. These 
pines stretching out like parasols, these obelisks of cypresses, these 
colossal oaks and beeches, were all little twigs planted by my 
hand, as mournful memorials in a soil that is otherwise barren." 

A beautiful and striking figure has in it something infinite ; it 
cannot be expressed how the mind is always aroused by it anew. 
Let us call to mind all that is great and momentous in what the 
foremost spirits in the service of truth and beauty have accom- 
plished since the awakening of the German nation. Her thought- 
ful poets, her bold, tireless thinkers — how many of them have 
passed away, after having spent their lives in pursuing their ideals, 
without even a small part of what they have labored and strug- 
gled for becoming a real possession of our people ! How much less 
have their labors produced life-giving and gladdening nourish- 
ment for the daily and enduring happiness of all ! Thus they, 
then, have found their graves in the realm of ideas, and upon 
their graves have grown those groups of many kinds of trees, the 
memorials of their work, in the quiet shade of which a few favored 
ones who gain admittance there, find refreshment and strength. 

At any time when it pleases him the Man with the Lamp, glid- 
ing noiselessly back and forth over the river, is here a trusted guest, 
and is even called hither by the spirit of his lamp, if he is needed ; 
above all is Science at home among these memorials of the past in 
the garden of the fair Lily; its voice and help count for much 
even in the realm of the beautiful, and, although its own work is 
self-directed and independent of the power of the ideal of beauty, 
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still its highest achievement is only reached through union with 
beauty, just as beauty through it alone becomes capable of its 
freest creations. But, however, in their close intercourse with 
each other, both lead a restricted life, feeling that they fail of their 
fullest activity so long as, turned to a narrow self-sufficiency, 
they are cut off from active, enduring, and reciprocal association 
with all the forces of the nation. Art and science flourish per- 
fectly only in the state, though they may have accomplished some- 
thing great without it through their own powers. 

However, though the nation may lack the sound and necessary 
organs by which it attains to complete life, though the masses may 
be cut off from the light of truth and the charm of beauty as 
well as from political power, still there are several ways by which 
that obstructed intercourse is kept up in quiet passing back and 
forth, but only for individual travellers. The Marchen gives us the 
old Ferryman, but he is only permitted to carry passengers from 
the bank on which the fair Lily dwells ; he can bring no one in 
the opposite direction. In order to afford a passage from the 
bank where the masses of the nation dwell, who are scarcely aware 
of the opposite bank and its glories, or gaze over to it in unsatis- 
fied longing — to afford a passage from this bank to the bank of 
the fair Lily, are given the Snake, who at mid-day curves herself 
over the river, and the shadow of the Giant, who has his greatest 
strength at morning and evening. The wife of the old man has 
often crossed in both ways ; she is well known in the garden of 
Lily, and is on good terms with Lily herself. 

The anticipation of the true and beautiful and the need of pic- 
turing it to itself never die in a nation so long as it is still capable 
of life. Before Science takes up its abode in a nation, before the 
light of knowledge shines for it, it makes for itself in fable, myth, 
and the forms of religious worship the pictures of these anticipa- 
tory conceptions, and they who cannot yet see the light of knowl- 
edge are continually being carried over to the ideal through the 
power of this unconscious and involuntary imagining. Where 
and how arise these mighty Lirths of faith and anticipation ? Who 
showed them the way ? Who ever forced them into a plan ? Who 
was ever able to lead or to constrain and master them ? They 
belong to the whole broad body of the nation ; they arise of them- 
selves, and are purposeless and incalculable ; with conscious ef- 
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fort they could effect nothing, b ut they are ever accomplishing a 
mighty result when they are in constant, even though unconscious, 
union with the highest ; on the other hand, it is possible for them 
just as unconsciously to occasion mischief and corruption. Here 
we have the great Giant, " who with his body has no power ; his 
hands cannot lift a straw, his shoulders could not bear a fagot of 
twigs ; but with his shadow he has power over much — nay, all. 
He is strongest, therefore, at sunrise and sunset." How true ! In 
the youth of a people myth is everything to it ; moreover, this 
myth-making power never dies in the mass of the people ; but it 
expresses itself in a thousand-told different ways, and, when exist- 
ing forms of culture decline, how powerful in good and ill do these 
illusions of the masses show themselves to be, who, seeking with 
an unerring instinct for a justice the lack of which is felt, are not 
warned by an indwelling law and sense of proportion from the 
most frightful errors ! A typical and altogether objective symbol 
of all religious, political, and social disorders that have ever shaken 
the world. 

Again, at mid-day, when the Sun, standing high in the heavens, 
now spreads his light everywhere, the green Snake, vaulted to form 
a bridge, can make a way into the realm of the fair Lily fcr in- 
dividual travellers who desire it. 

The questions, what is intended by this Snake, and what the 
enigmatical Ferryman means, demand a reference to the concrete 
action of the Marchen ; for I would here remind the reader that 
the Marchen does not treat symbolically of the relation of general 
ideas and forces to one another, but that it refers allegorically to 
the circumstances of the German people at a definite time, and to 
how they may shape themselves in the future. 

I spoke above of the condition of German affairs in the eight- . 
eenth century. The deep feeling of insufficiency and inade- 
quacy aroused theu for the first time a movement in science and 
literature which was rich in results. It was confined, how- 
ever, to a relatively narrow circle ; the mass of the German peo- 
ple still turned, to gratify its spiritual needs, to what was of- 
fered by religious forms and manifold popular fancies, some 
inherited, and 60tne newly shaping themselves. For the help 
and comfort of those who sought them, the treasures of the 
ancient world again offered themselves, which science as well as 
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art eagerly sought to appropriate. Moreover, men turned their 
eyes to nature, and the literature of that time began to devote 
itself with care and love to the observation and description of 
natural objects. Not only did the great characteristics of the 
universe become the theme of its representations, but it dwelt with 
greater love on the observation of landscape pictures which were 
narrowly restricted, and sought to paint them with the utmost 
care even to the smallest details. 

The literature of this epoch has many beauties of a high order 
to show, and its aim is everywhere seen to be directed to the 
noble and spiritual, though it could not free itself from a certain 
dullness and formal pedantry, which impeded its higher movement 
and held it down to earth, as it were. There breathes in it a 
strong breath of patriotic enthusiasm, though it was far from pre- 
senting to itself the past and future of the fatherland in clearly de- 
fined forms, and vague feelings still stood in place of distinct and 
clearly conceived ideas. 

This was, on the whole, the position of our beautiful literature 
in the first half of the last century. In thinking upon Lessing, we 
are accustomed to bring the great development of the second half 
of the century prominently into connection with his struggle against 
the deformities which imitation of the French brought with it. 
Nevertheless, the influence which the literary stars of France ex- 
ercised at that time upon the very best spirits of our people is a 
very powerful one — indeed, it is incalculable. Not only did they 
rule almost like sovereigns the whole of what is called polite so- 
ciety ; not only under their influence was Wieland able to clothe 
the German language with the lightness and grace which alone en- 
abled it to gain the victory in those circles over its foreign rival ; 
but who will estimate what part the reading of Rousseau, Dide- 
rot, and Voltaire played in the spiritual development of Lessing, 
Goethe, and Schiller ? 

Think, moreover, of Frederick the Great and the immense in- 
fluence of the whole French philosophy of enlightenment in the 
religious and the political spheres! It was precisely the French 
lightness, coupled on the one hand with remarkable clearness and 
pointedness, on the other with some narrowness and often with 
frivolous superficiality, that obtained for these new ideas their wide 
dissemination and popularity, through which they brought light 
2 1 * XXII— 21 
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to all civilized Europe. From it German literature received an 
impulse most rich in results on a side on which it most needed to 
be aroused. For while it now took to itself that lightness and 
grace, that verve and animated precision, while it replenished itself 
with those ideas which enkindle the people and exert an immedi- 
ate and practical influence, it still remained true to itself, it knew 
how to melt that gold in its veins, it cleansed it from those ele- 
ments which were foreign to itself, and a light was enkindled in it 
which has ever since lighted the nation on all its paths with an 
ever-increasing brightness. 

The figure of the green Snake, which Goethe chose to represent 
this stage of German literature, seems to me a very happy inven- 
tion. Let one read the first part of theMarcben and see if, when 
the meaning which I have given is accepted, the most manifold 
relations do not everywhere spring into view, carrying along 
the characterization, now in an earnest and again in a satirical 
and ironical spirit. 

I will return to this point again at the proper place. Let us 
now follow the action of the Marchen from the beginning. 

(To be concluded.) 



CAN ECONOMICS FURNISH AN OBJECTIVE 
STANDARD FOR MORALITY? 



BY SIMON N. PATTEN. 



It is affirmed by Mr. Herbert Spencer, in his Data of Ethics, 
that all current methods of ethics have one general defect — they 
neglect ultimate causal connections. Now that he has added 
another method of ethics to those we previously possessed, cer- 
tainly it is not out of place to examine whether he has neglected 
any of those ultimate causal connections which were overlooked 
by previous moralists. It must be conceded that he has brought 
out many causal connections by which a much clearer view of 
ethics can now be had than was formerly possible ; but that he 
has clearly enumerated or even consciously recognized those ulti- 



